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PUZZLE PIECES is a collection of new flexible works by British composer Lucy Pankhurst, 

written as part of the MECLA (Music Education and Cultural Learning Alliance) 3 year project, 

funded by Erasmus+, with Accent Music Education Hub as the lead organisation. 


The pieces have been piloted by music teachers from Halton and Warrington Music Support Service (HWMSS) in schools across 
Warrington and Halton, and the materials have been shared more widely with project partners in the Czech Republic and Denmark.


There are 25 pieces with idiomatically differentiated parts for brass, woodwind, string and percussion instruments that can be pieced 
together in any combination. Level 1 begins with notes and rhythms accessible for beginner players, with each subsequent level 
offering a new challenge, new notes and a higher level of technical proficiency. There are also ‘Melody’ parts included for more 
advanced performers. Each piece has an accompanying backing track.


Six of these new works also have additional parts for flexible ensemble*. These can be performed purely as ensemble concert works, or 
used as an opportunity for younger players (using the ‘levels') to join in with more experienced band members in live performance.


In addition, there are a number of practical composition activities, including two Music Maps (with artwork designed by Mark Pankhurst) 
which allow children to explore making and organising different sounds with visual stimuli.


Ultimately, the pieces may be used in a whole class tuition environment, for a smaller group of learners (at any level) or even as a solo 
piece with backing track. The intention is for teachers and conductors to be able to use any of the pieces with any combination of 
instruments they may have, at various different stages of musical development.


List of pieces:	 

Bolero Daydreamer Jazz on Toast Raindrops Spanish Sunset 
Bounce Foghorn! Ode to Joy Scottish Air Streetlamp Strut 
Bhangra Funk Pavane Shout Out! Syncopitski 
Caribbean Ostinato Haunted House R&B Sidescroller That’s a Wrap! 
Cool Blues Komoriuta Rain Dance Sneak… Waltz Through Paris 

(N.B. Jazz on Toast, Daydreamer and Pavane are based on chord sequences and improvisation, so do not have separate levels)


PUZZLE PIECES - INTRODUCTION
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Parts available for:


Bb Brass (treble clef)	 	 	 Clarinet (in Bb)	 	 	 Violin	 	 	 	 Percussion/Drum Kit

Trombone (bass clef)	 	 	 Flute	 	 	 	 	 ‘Cello	 	 	 	 Tuned Percussion

Eb Brass (treble clef)	 	 	 Recorder	 	 	 	 Guitar		 	 	 Boomwhackers

Tuba (bass clef)	 	 	 	 Alto Saxophone	 	 	 Ukulele


(N.B. Although specific parts are not included for piano and keyboard, players can use the tuned percussion levels to play along)


ABOUT THE PARTS: 
Clarinet has additional ‘B’ levels, which are higher versions of the music in lower levels, taking the clarinet over the break (e.g. Level 
1b = an octave higher than Level 1 clarinet).

Bb Brass (treble clef) matches up with Trombone (bass clef) levels.

Eb Brass (treble clef) matches up with Tuba (bass clef) levels.

Boomwhacker levels are presented in two different ways; with coloured noteheads to match the colour of the boomwhackers used 
and also with correlating coloured spots, for those who find it difficult to read the coloured noteheads. These also match up with the 
tuned percussion parts.

Percussion/Drum levels 1-2 do not specify what instruments to use. This is deliberate, as it allows flexibility to choose instruments 
either appropriate to the style of the piece, or indeed from what may physically be available! Level 1 uses a single line stave, 
indicating a single sound/instrument. Level 2 is written on a two line stave, indicating two different sounds (e.g. high/low). Level 3 is 
a basic drum kit pattern (using 2 or 3 instruments) with Level 4 using more complex drum kit patterns.

Guitar and Ukulele levels have traditional notation and TAB parts available, with chord charts for some pieces.
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*6 Flexible Ensemble Pieces:	 	 	 	 	 	 	 	 Flexible Ensemble parts available:


Bolero Part 1 in C, Bb and Eb	 

Bounce	 	 	 	 	 	 	 	 	 	 	 Part 2 in C and Bb

Caribbean Ostinato	 	 	 	 	 	 	 	 	 Part 3 in C (alto clef), Bb, Eb and F

Ode to Joy	 	 	 	 	 	 	 	 	 	 	 Part 4 in C (bass clef), Bb and F

Spanish Sunset	 	 	 	 	 	 	 	 	 	 Part 5 in C (bass clef), Bb and Eb	

That’s a Wrap!	 	 	 	 	 	 	 	 	 	 + percussion	


ABOUT THE SCORES: 
ALL PARTS AND SCORES ARE TRANSPOSED.


Key signatures have NOT been used for the individual Levels. In initial trials, our tutors found that it was effective (particularly in 
whole class tuition, when sharps/flats for the first time) to omit the key signature and use accidentals. However, the more advanced 
‘Melody’ and ensemble parts do have key signatures.


Each piece has individual at-a-glance conductor’s scores for each instrument. This is to try and make locating different parts easier 
than on a standard score with 60+ individual parts represented. This also means that teachers/conductors can just use the scores 
relevant for them.


Full differentiated scores are available for the six pieces with flexible ensemble parts* (and there are also ensemble-only scores 
available.


There are additional percussion parts for the ensemble pieces.
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BACKING TRACKS: 

In addition to backing tracks for each of the Puzzle Pieces, there are also additional warm-up tracks in different keys (see table 
below for transposed notes):


Funk Riff (concert Bb)

Ballad (concert C)

Kick (concert D)

Love Song (concert A)

Samba (percussion sounds only)


The warm-up tracks are intended to be used for improvised call and response activities in whole class tuition groups. Samba can be 
used with instruments on any note, as the track is percussion only. However, it can also be used purely for rhythmic purposes (e.g. 
clapping rhythms or drumming on chairs etc.) building up layers of rhythm, in keeping with the samba style. The use of signals to start/
stop sections can be introduced here, with the use of e.g. a whistle.


There are also 5 Micro Warm-up tracks in concert Bb, C, D,  Eb and F. These tracks are roughly 30 seconds long, with a 4 bar 
introduction and 8 bars to play. These can be used in the same manner as the other tracks, as short call and response pieces, or as 
part of a composing exercise, where pupils are encouraged to come up with ideas for their own rhythms to try on an appropriate 
note along with the tracks (or alternatively to decide on the order a set of given rhythms will be performed in).


CONCERT PITCH KEY Instruments in C Instruments in Bb Instruments in Eb (Instruments in F)

A A B F# E

Bb Bb C G F

C C D A G

D D E B A

Eb Eb F C Bb

F F G D C

G G A E D
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PUZZLE PIECES - LEVEL DISTRIBUTION

PIECES Bb BRASS/
TROM

Eb BRASS/
TUBA

CLARNET ALTO SAX FLUTE RECORDER GUITAR UKULELE VIOLIN ‘CELLO PERC./
DRUMS

TUNED 
PERC.

BOOM-
WHACKER

MELODY 
in C

MELODY 
in Bb

MELODY 
in Eb

SHOUT OUT! 6 6 5 (7) 5 5 5 6 +ch 6 +ch 6 6 4 5 5 - - -

FOGHORN! 4 4 4 (7) 4 4 4 4 4 4 4 4 4 4 LM, 
HM, 

LA, HA

LM, 
HM, 

LA, HA

LM, 
HM, 

LA, HA
COOL BLUES 2 2 2 2 2 2 2 2 2 2 4 2 2 - - -

SIDESCROLLER 4 4 4 (6) 4 4 4 4 4 4 4 4 4 4 M, A M, A M, A

SPANISH SUNSET 4 4 4 (7) 4 4 4 4 +ch 4 +ch 4 4 4 4 4 M, A LM, 
HM, 

LA, HA

LM, 
HM, A

WALTZ THROUGH 

PARIS

4 4 4 (8) 4 4 4 4 4 4 4 4 4 4 M, A M, A LM, 
HM, 

LA, HA
RAINDROPS 4 4 4 (6) 4 5 5 3 3 4 3 4 3 3 LM, 

HM
LM, 
HM

LM, 
HM

R&B 4 4 4 (6) 4 3 3 3 3 3 3 4 4 4 - - -

HAUNTED HOUSE 4 4 3 (5) 3 4 4 3 3 4 4 4 3 3 M, A M, LA, 
HA

M, A

PIECES
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Presented in a suggested order of use, this table shows the number of levels for each instrumental part in each piece, 
including ‘melody’ parts for more advanced players 

M = melody part  LM = low melody part  HM = high melody part 
A = advanced melody part LA = low advanced melody part HA = high advanced melody part 
+ch = chord chart for guitar/ukulele



SNEAK... 3 3 3 (5) 3 3 3 2 2 2 2 4 2 2 M LM, 
HM

M

BOUNCE 3 3 3 (6) 3 3 3 3 +ch 3 +ch 3 3 4 2 2 LM, 
HM

LM, 
HM

LM, 
HM

CARRIBEAN 

OSTINATO 

4 3 3 (5) 3 3 3 3 +ch 3 +ch 5 4 4 3 3 M, A M, A M, A

FUNK 4 4 4 (6) 4 4 4 4 4 4 4 4 4 4 LM, 
HM, A

M, LA, 
HA

M, LA, 
HA

STREETLAMP STRUT 4 4 4 (6) 4 4 4 4 4 4 4 4 3 3 M, A M, A M, A

RAINDANCE 4 4 4 (6) 4 4 4 3 3 4 4 4 3 3 LM, 
HM

LM, 
HM

LM, 
HM

SCOTTISH AIR 4 4 4 (6) 4 4 4 4 4 4 4 4 3 3 M, A M, A M, A

BHANGRA 4 4 4 (6) 4 4 4 3 3 3 3 4 3 3 M, A LM, 
HM, A

M, A

KOMORIUTA 4 5 4 (7) 4 5 4 4 4 4 4 4 4 4 LM, 
HM

LM, 
HM

LM, 
HM

SYNCOPITSKI 4 4 4 (6) 4 4 4 4 4 4 4 4 4 4 LM, 
HM, A

LM, 
HM, A

LM, 
HM, A

THAT’S A WRAP! 4 4 4 (7) 4 4 4 4 4 4 4 4 4 4 LM, 
HM

LM, 
HM

LM, 
HM

ODE TO JOY 3 3 3 3 3 3 3 +ch 3 +ch 3 3 3 3 3 - - -

BOLERO 5 5 5 (7) 5 5 5 5 +ch 5 +ch 5 5 4 4 4 - - -

Bb BRASS/
TROM

Eb BRASS/
TUBA

CLARNET ALTO SAX FLUTE RECORDER GUITAR UKULELE VIOLIN ‘CELLO PERC./
DRUMS

TUNED 
PERC.

BOOM-
WHACKER

MELODY 
in C

MELODY 
in Bb

MELODY 
in Eb

PIECES
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N.B.  Jazz on Toast, Daydreamer and Pavane use improvisation grids rather than set levels, so do not appear on this table. 
 Spanish Sunset, Bolero, Bounce, Caribbean Ostinato, That’s a Wrap! and Ode to Joy also have additional parts for flexible ensemble. 









PUZZLE PIECES PERFORMANCE INFORMATION

N.B. PIECES WITH OPTIONAL FLEXIBLE ENSEMBLE ACCOMPANIMENT 
MARKED IN BOLD 

PIECES INTRO. PERFORMANCE NOTES/SUGGESTIONS ADDITIONAL MATERIAL IMPRO. FLEX. 
ENSEMBLE 
PARTS

BHANGRA 4 bars (4/4) N.B. The 6 bar phrases may feel bit unexpected at 
first!

Dotted notes explanation sheet

BOLERO 4 bars (before 
stamping starts)

Optional entrance points marked for different 
instrument families (to be used during performances 
with multiple instrumental groups or ensembles) 
N.B. crescendi are 2nd time only! 

3/4 explanation sheet YES

BOUNCE 2 bars (4/4) N.B. When performing this in a mixed ensemble, 
the large interval jumps pose different challenges 
for each instrument family, which could affect 
dynamics

Lip slurs for brass YES

CARRIBEAN 
OSTINATO 

2 bars (4/4 - 
followed by 8 bars 
of optional 
clapping)

N.B. When performing this with different instrument 
families, the words change in the middle section 
(e.g. “We are the wood-wind” is also “we are the 
brass band” and “we play the rhy-thm!” etc. so you 
could take the opportunity to show  this off, too!

Ostinato rhythm sheet YES

PIECES
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COOL BLUES 4 bars (4/4 - 
chord sequence 
then plays 4 times 
through)

- 1st time - riff in unison 
- 2nd, 3rd and 4th times, introduce soloists (e.g. 

two soloists each repeat with two bars each) with 
the whole ensemble playing the riff once at the 
end of each verse 

- Play the tonic on the last note of the backing 
track (encourages non-verbal communication - 
WATCH THE CONDUCTOR!)

Blues scales for advanced 
impro.

YES

DAYDREAMER 8 bars (4/4 - 
chord sequence 
then plays 4 times 
through)

(8 bar intro. Plays through 4 times) 
Same approach as ‘Jazz on Toast’ - begin with the 
largest letter in each bar, with pupils coming up with 
(and possibly starting to notate) the rhythm.

N.B. An additional exercise 
could be for pupils to decide on 
different colours for each cloud 
chords, to help identify the 
changes and allow them to 
personalise the music

YES

FOGHORN! 4 bars 
(4/4)

- This piece is effectively a counting exercise that 
also allows the pupils to play really loudly! It 
introduces accents and is a good exercise to explain 
the concept of dissonance

FUNK 4 bars (4/4) Try and encourage differentiation with this as soon 
as possible (e.g. just having levels 1 and 2, with 
tutor playing level 3 to show the difference)

HAUNTED HOUSE 4 bars (4/4) **Try adding some ‘spooky’ sounds during the 
intro.: 
- Using the instruments in a different way 
- Vocalised 
- Additional school percussion (e.g. flexatone, 

vibraslap, shakers etc.)

**YES

JAZZ ON TOAST 8 bars (4/4 - 
chord sequence 
then plays 3 times 
through)

- Begin with the largest letter in each bar. As the 
ensemble progresses, you can return to the piece, 
using different rhythms and gradually introducing 
more notes (possibly building up into chords)

Example rhythms sheet YES

INTRO. PERFORMANCE NOTES/SUGGESTIONS ADDITIONAL MATERIAL IMPRO. FLEX. 
ENSEMBLE 
PARTS

PIECES
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KOMORIUTA 4 bars (4/4 - N.B. 
the 4 bars rest are 
at the start of the 
repeat)

Try swapping parts around after the repeat, or 
featuring different players each time

ODE TO JOY 9 bars N.B. There are only three levels for everyone in this 
piece (melody, harmony and bass line) 

YES

PAVANE 2 bars (4/4 - 
chord sequence 
then plays 3 times 
through)

(2 bar intro. Plays through 3 times) 
- Same approach as ‘Jazz on Toast ’ and 

‘Daydreamer’ - begin with the largest letter in 
each bar, encouraging pupils to suggest rhythms  

- There is also a melody part for this piece, so you 
could even build up an accompaniment using the 
chord progression, with a soloist playing the 
melody etc.

Notated melody sheet YES

R&B 4 bars (4/4) Encourage the improvised bars straight away, even 
if it means the soloists only use one note for two 
bars each!

YES

RAINDANCE 4 bars (4/4) Encourage a t heatr ica l approach to t he 
vocalisations and foot stamping at the end!

Vocalisation rhythm sheet (for 
tutor)

RAINDROPS 2 bars (4/4) *Try experimenting with different ways to make the 
‘pitter patter rain sounds’. Perhaps half the group 
play and half perform these sound effects at the end 
of the piece?

*YES

SCOTTISH AIR 5 bars (pause, 
followed by 4 bars 
- 3/4)

N.B. There are drum beats after the pause at the 
start to show the beat

3/4 explanation sheet

SHOUT OUT! 4 bars 
(4/4)

- 1st time - all vocalised 
- 2nd time - clap/stamp 
- 3rd time - play

INTRO. PERFORMANCE NOTES/SUGGESTIONS ADDITIONAL MATERIAL IMPRO. FLEX. 
ENSEMBLE 
PARTS

PIECES

LUCY PANKHURST © 2020 MECLA - PUZZLE PIECES 



SIDESCROLLER 4 bars (4/4) Encourage soloists to try this out too - perhaps 
perform with a soloist first time and full ensemble 
one the repeat

SNEAK... 4 bars (4/4) - 1st time - sing quietly 
- 2nd time - solo instrument (rest of group click on 

2+4) 
- 3rd time - all play 
- CODA bars, maybe add in a pose for the final 

two notes!

Song/text to help recognise the 
differences in rhythm

SPANISH SUNSET 4 bars Final improvisation can be a soloist or the whole 
group

YES YES

STREETLAMP STRUT 4 bars (4/4) N.B. When performing with a mixed ensemble, this 
key of this piece makes it more accessible for wind 
players than strings, so the parts are quite different

SYNCOPITSKI 4 bars (4/4) - Try performing with and without the words 
- Be aware that the higher levels (and melody 

parts) begin playing before the earlier levels!

Syncopation Rhythm Sheets

THAT’S A WRAP! 4 bars Finger clicks on beats 2 and 4 YES

WALTZ THROUGH 
PARIS

4 bars (3/4) This piece introduces staccato dots and 3/4 time. 3/4 explanation sheet

INTRO. PERFORMANCE NOTES/SUGGESTIONS ADDITIONAL MATERIAL IMPRO. FLEX. 
ENSEMBLE 
PARTS

PIECES
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COMPOSING PROJECTS:

PIECES MATERIALS PERFORMANCE SUGGESTIONS BACKING 
TRACK

FARMYARD MUSIC MAP - FARMYARD MAP 
- 14x ‘STICKERS’ 
- SFX GRAPHIC SCORE 

EXAMPLES 

MAP TO BE PROJECTED ONTO IWB AND PAPER PRINTOUTS OF THE STICKERS 
ADDED TO IT 

This activity is designed to allow pupils to get to know their instruments and allow them 
permission to be creative with the sounds they make on/with them. 
There are 14 ‘stickers’ included with examples of sounds that we might hear in a 
farmyard. The class decide which they want to include in their piece and come up with 
ways to represent them using their instruments and voices (they can also draw their own 
if they prefer!) These ‘stickers are then placed along the map, showing the journey 
around the farmyard. The linear journey along the route also starts to embed the concept 
of following musical notation. 
There is a lot of flexibility with this activity, as it can be made as simple or as complicated 
as you would like it to be. For example, it could just be a collection of sounds that 
happen after each other, or there could be a sound that the whole group make to 
represent the tractor moving from one sticker to the next (this could even be an ostinato 
etc.)

NO

TRAIN JOURNEY MAP - 2x TRAIN MAPS (night 
or day) 

- 7x CARRIAGE 
‘STICKERS’ 

- 14x ENGINE 
‘STICKERS’ 

- 15x DESTINATION 
‘STICKERS’ 

- COLOUR/PITCH 
REFERENCE SHEET

MAP TO BE PROJECTED ONTO IWB AND PAPER PRINTOUTS OF THE STICKERS 
ADDED TO IT 

This activity follows on from the Farmyard Music Map and is just as flexible in terms of 
accessibility. 
The trains and carriages are in 7 different colours (which also correspond with 
Boomwhacker colours in C major). These colours can also correspond to notes for every 
instrument. This is to allow groups to decide on different colours to help them choose 
pitches for an ostinato, either to build up chords, or even to create notes for a short 
melody. For example, choosing a red engine, with yellow and dark green carriages 
would represent the notes C, E and G, giving a tonic triad of C major. Similarly, orange, 
light green and blue represent D, F and A (D minor) etc. 
The ‘stickers’ this time show destinations along the train journey and also hills (that could 
indicate a change in speed), bridges and tunnels (changes in sound/echo). These are just 
a starting point and classes are encouraged to come up with their own if they prefer. 
N.B. In a group all at the same pitch, the transposed notes for the represented colours 
don’t have to be used e.g. clarinets could use red as C rather than a transposed D etc.

NO

PIECES
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MICRO WARM-UPS 5x 30 second backing 
tracks 
(in Bb, C, D Eb and F)

Each backing track has 8 bars (with a 4 bar introduction) 
Groups can come up with rhythms to play along to this, using the tonic note of each 
track. This could be as simple as one rhythm played 8 times, or 8 different rhythms each 
played once. 

Where possible, the groups should also try to notate these rhythms.

YES

OSTINATO 2 minute backing track 
(plays through 11 times, 
with a 4 beat intro.)

This activity is designed to introduce/work with ostinato and chords. The group are 
invited to compose an ostinato to play along with the provided backing track 
(OSTINATO G/C). 

The sheet also gives the available notes in the keys for each instrument, so in addition to 
writing an ostinato, they could also potentially build up chords to go with it, or even an 
additional melody. More advanced players could use even the chart to improvise from. 

As indicated on the activity sheet, the chord sequence used is: 

G major 
G7 
C major 
C major

YES

PENTAGRAM DANCE PENTAGRAM DANCE 
WORKSHEET

The worksheet shows a star shape (pentagram) within a pentagon, with a letter at each 
corner, representing the pentatonic scale. 

The activity is to come up with a rhythm and use the shape to help navigate around the 
scale to create melodies. There are no transposed versions of this, allowing for different 
groups to take turns playing in mixed ensembles.

NO

MATERIALS PERFORMANCE SUGGESTIONS BACKING 
TRACK

PIECES
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